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CFUV PRESENTS 


A totally Alternative and Free 
Social/Dance/Pub/Tractor Pull 


Saturday May 20 
8 pm - 12:30 


UVIC LOWER STUDENT UNION BUILDING 


ALL ALTERNATIVE ALL NIGHT 
SORRY NO MINORS 


Some Monk-chanted 
Evening 
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Dearest Offbeat, 

Lester Bangs quite rightly stated in 
his all too short lifetime that “in all the 
history of Rock and Roll nobody got 
more of abum rap than the purveyers of 
bubblegum music.” Obviously this is 
still the case, witness last months arti- 
cle ‘The Politics of Sound.” 

All right, be snobs, but I’ve had it with 
people putting down Debbie Gibson. 
Your comments on how packaged she 
is are patently false. After all, this is the 
same person who sings, plays several 
instruments, writes all her songs and 
produces her own albums. One should 
also point out that she is only 18 years 
old. Now how does this make her a 
“packaged commodity?” 

Go ahead, continue your snobbery 
Laurie Nerman, but at least Debbie Gib- 
son didn’t need the help of one’s hus- 
band Fred “‘Sonic’’ Smith to write and 
produce an album, like Patti Smith did. 


An Outraged Debbie Gibson Fan 


What’s the matter with you people? No more sour 
grapes and too content? Life ain’t that great. At 
least, not mine. 


OFFBEAT °/, CFUV 
P.O. Box 1700 
Victoria, B.C. V8W 2Y2 


Hi, and welcome to the Special Tabloid 
Edition of Offbeat. This bold experiment in 
formatting has been a spatially trying experi- 
ence for our lovable fruit eating editor, Ellen 
O. We welcome and heartily encourage 
your feedback on Offbeat in the Tab form. 
Do you think it suits us? Let us know. 

May is a time of transition at CFUV, what 
with student volunteers heading off in search 
of revenue for another year of exams and 
essays as well as our annual staff turnover. 
Moving into the part-time positions of Program 
Assistants at the mighty Fuv are volunteer 
News Director Keith Arthur and Doug Koch. 

Interested in being a radio broadcaster? 
CFUV, Victoria’s campus/community radio 
station is open to anyone with an interest in 
radio. No experience is necessary to join 
our crew of over approximately 200 volun- 
teers who make CFUV what it is today. Our 
training workshops will get you started in the 
wonderful and exhilarating (would you settle 
for fun) world of radio. If you are interested, 
come on up to our palatial suites high atop 
the UVic Student Union Building at UVic or 
call Tereus (Tear-us) at 721-8702 during 
regular office hours. 

This August CFUV has the privilege of hos- 
ting the 1989 National Campus/Community 
Radio Conference. This annual get together 
iS an opportunity for campus and community 
stations accross the country to exchange in- 
formation and ideas, participate in seminars, 
and partake in those all important social 
events. Over 150 delegates are expected to 
visit the UVic campus for this gala event 
August 16-20. 

If you like to dance, but are partial to alter- 
native dance tunes, then check out the ac- 
tion May 20th, in the UVic Student Union 
Building. The world famous CFUV Sound 
System, purveyors of fine alternative dance 
music, is holding a Totally Alternative 
Social/Dance/Pub that Saturday night from 
8pm till 12:30 and baby it’s going to be hot! 
Admission is free. Wait for it here it 
comes the dreaded... sorry no minors. 


L ater on, it was established that the stomach of the 
subject started its descent sometime after getting off 
the streetcar, although impending sickness wasn't really 
considered until people at a table in the restaurant be- 
came a movie out of sync. The coffee spoon began to 
feel rubbery and wet but metallic, the last coffee refill 
was coming on like diesel fuel, and an ugly stranger was 
looking back, incessantly staring out from the shaky, hot 
beige made possible by an edible oil product. 

Walking home with tentative steps while in a state of 
uninspired woozy, the subject observed that no one had 
bothered to open their telescoping umbrellas, which 
they carried at their sides like:they were handsaws and 
pistols. (Cut briefly to Matt Dillon) “| remember thinking 
then that maybe that egg salad sandwich was off.” There 
was tingling in the upper muscles of the cheeks, breath- 
ing was substantially reduced, and a number of attempts 
were made to remove a hat that was still idling on a coat- 
hook at the cafe. 


After travelling several hundred miles, which under . 


normal conditions was the approximate equivalent of two 


city blocks, there was fumbling at the lock, a hurried - 


step, an intimate inspection of porcelain fixtures, the 
sudden recollection of an unpaid bill and projectile vomit- 
ing. The subject paused to look in the mirror, where 
Death appeared with a dusty cloak, withered hands, a 
chalky face and shrinking, yellowed eyes. 


“He said a game of chess would take my mind off 
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The Rise 


and Demise 
of the 


24-Hour Flu 


things. | told him to come back later because | wanted to 
lie down for a while. He assured me he would drop by 
again. If not tomorrow, then maybe the day after, or pos- 
sibly later in the week. Anytime. | said that was fine as 
long as he phoned first. He pulled an umbrella from his 
rope, opened it slowly and then began a tedious walk into 
the depths of the medicine chest. He stopped and 
turned, wishing me sweet dreams, and | puked into the 
sink.” 

Sleep did not come easily to the subject. There seemed 
to be an inkblot sheet between the two halves of the brain, 
and whenever the head was moved, it rubbed. Ceiling 
cracks would not stay still and the visions refused to break 


- for a commercial. “Why would the postman be riding in a 


rickshaw. with the television weathergirl? What were they 
doing together out on the town in Taiwan? They were going 
to Guam, going to Guam, going and gone and going and 
gone, gone on to Guam and come back again.” 

With the morning came a sudden, lonely calm. Sunlight 
and easy breezes were pulsing through the curtains and 
there:were sounds of lawn mowers in the distance. The 
pillowcase was wet and cold, but the floor was back un-: 
der the bed — arms okay, legs okay, middle parts intact. 
The subject stood up, sighing through an extended 
breath while contemplating a glorious belch. 

The telephone rang. 


BOB WAKULICH 


allelujah Hockey Fans. It’s been cer- 
tainly tough for me to pump out this 
month’s column during the playoffs, but 
luckily for me there was time between pe- 
riods. And there certainly has been a bunch 
of things going on in this happy city too. 
April Fool's Day had Rev. Eric running up to 
the No Fun gig at the University. The show 
was their Major Record Deal signing party 
and the, at times, sparse crowd enjoyed a 
bopping show with a brand new play, Aliens 
lll. But despite the jokes being made, No Fun 
are seriously talking to Nettwerk Records 
about a deal of some sort. And just in time to 
join Skinny Puppy on their summer tour too. 
How Grand! The night also marked the debut 
gig for the Wakulych Brothers which is actu- 
ally only local cool dud Tom Holliston doing a 
solo set with many ‘guest musicians’. The 
only brother | saw onstage was Tom but that 
didn’t take anything away from the set which 
included toe-tapping songs, smooth show- 
manship, funny jokes, and of course the now 
famous Tom Holliston stage presence. Yow! 
If he slips into a pair of Spandex, Kevin Du- 
Brow look out! The Bros. are scheduled to 


open for the Wardells May 11th at Harpo’s. 

| was sooooo disappointed to hear no- 
body took their pants off at this year’s Erotic 
Art Show. Although last year’s culprit was 
present, he remained zipped-up for the 
night. Guess you can’t show the same ex- 
hibit two years in a row. | suggest he get an 
operation of some sort to make next year’s 
show a real hummdinger. But despite the 
slight let down everyone quite enjoyed 
themselves and the hearty crowd that 
packed New Era grooved to the sounds of 
the Balkin Jam and got to see some fine art. 
Including a semi-nude picture of Marcus 
Pollard which | understand is going to be 
put in the next time capsule with other im- 
portant stuff. 

Certain CFUV DJ’s have formed a band 
called the Disciples of Abelard. Getting their 
influences from the likes of 7 Seconds, 
Minor Threat, Rush, and probably En- 
gelbert Humperdinck (maybe not, but mod- 
ern music wouldn’t be the same if it wasn’t for 
the influence of ‘The Dinck’). They have put 
out a ten song demo tape, The /mportance of 
Being Ernest. It’s in the stores now and sell- 


ing fast. Those people who have been 
mourning the demise of Slow have reason to 
cheer up. Anew Vancouver band called Con- 
trol takes off from where Slow left off. Very 
‘oud, very rocking, and very great. They are, 
Lev Delany, Dave Mawhinney, Bruce Oval, 
Shane Parke-Davis, and ex-Slow bassist 
Stephen Hamm who tells me that Shane 
even co-wrote a lot of the Slow songs. Hope 
they get a tape out soon. 


lam very sad to report that Young Fresh 
Fellows lead guitarist Chuck Carroll has 
quit the band. According to Popilama big- 
wig Conrad Uno, it’s artistic differences that 
caused the split. Not musically but more in 
the direction that the band was heading in. 
The Fellows are presently recording as a 
three piece and will be playing a gig with 
Fastbacks guitarist Kurt Bloch. Too bad, 
Chuck will be hard to replace. 


So that’s it for this month children. Be 
good and don’t play in traffic. Amen. 
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¢ FRIENDLY SERVICE 

¢ AMBIANCE PLUS 

¢ FOUR DRAFTS ON TAP 
¢ GREAT FOOD 

¢ DARTS 


¢ SPORTS CHANNEL 


¢ WIDE SELECTION OF MUSIC 


¢ MONDAY NIGHT 
_ FOOTBALL SPECIALS 
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By Catherine Novak 


ancouver Island — land of laid-back 

ex-hippies, draft dodgers, organic 
gardeners, environmentalists, and New 
Democrat MPs. Easterners (that is, any- 
one east of the Rockies,) call it Lotusland. 
Sounds like the kind of place where folk 
music would have:a huge following, and 
acoustic troubadours could get well fed, 
it not rich, by parking their strings and 
pipes at any number of coffeehouses. 
That’s the stereotype, but as any folkie 
who has lived or played in Victoria will tell 
you, it’s damn hard to make money on 
your music in these parts. 

The easiest scapegoat — that is, the 
one with the least to say in its own de- 
fence — is-the location. In one sense, 
the mountain, the ocean, and the island 
are what brought many folk enthusiasts 
to B.C. in the first place. For relative wil- 
derness and isolation, it’s a great place 
in which to live. For touring, it’s hell. The 
Lower Mainland/Puget Sound area sup- 
ports a small folk circuit, but outside 
that area, any centre capable of paying 
“professional” wages to a folk musician 
is several hours away. Victoria, three 
hours’ travel time from Vancouver, is 
not included in the circuit. Compare this 
situation with the East Coast, one big 
folk venue from Halifax through New 
England to New York, centering around 
Boston and easily including Ontario and 
Quebec. The result of Victoria’s relative 
isolation is that fewer musicians include 
it in their tours, so local'supporters are 
unused to paying much to see the ones 
that do include Victoria in their tour. 

In a sense, Victoria folk enthusiasts 
are spoiled by an active, inexpensive 
folk club that boasts plenty of talent 
within its membership. The Victoria Folk 
Music Society is a non-profit organiza- 
tion set up for the enjoyment of folk mu- 
sic in a casual atmosphere. Of the one- 
hundred members of the society, eight 
per cent are listeners and twenty per 
cent perform at the weekly coffee- 
house Sunday nights. The small hall, 
lamplight and wooden stacking chairs 
induce a homey, ‘‘campfire’’ atmo- 
sphere. The audience jumps into 
singalongs, usually by the second 
verse between their cookies and cof- 
fee, or stout. Sound systems are un- 
necessary and in fact, unwelcome. Too 
much risk of loudness and poor quality, 
according to the members. Traditional 
acoustic folk musicians who don’t de- 
pend on music for their income have a 
ready venue at the Folk Music Coffee- 
house. 


The Victoria folk scene is waf- 
fling about in the scary terrain 
of ‘‘events’’ promotions. 


ut what about those who must com- 

mand a larger fee to be supported 
by their music? And what about “elec- 
tric’ folkies, who depend on a sound 
system for balanced sound? For these 
performers, Victoria can be a very diffi- 
cult place in which to play. Venues for 
live music consist of Harpo’s — 
generally more rock-oriented than folk- 
oriented — and a handful of restaurants 
where people play for tips or, if they're 
very lucky, get on as a house band. Fe- 
licita’s, at UVic, also hosts live music 
events, but no folk act has performed 


there in recent memory. Consequently, 


almost nothing exists for the local or 
touring performer to plug into and get a 
guaranteed audience. The Victoria folk 
scene is waffling about in the scary ter- 
rain of ‘“events” promotions. 

Doug Cox, of Softspace Produc- 
tions, attempted to bring in a variety of 
acoustic acts, and valiantly lost a heap 
of money in the process. But this has 
not completely stopped his promotional 
efforts. Cox brought Roy Baily to Char- 


lie’s Cove on April 1st and packed the 


tiny venue. 
* Another promotional organization, 
Spirit of the Islands Cultural Society, 


concentrates on sponsoring perfor- 


mances by local artists. Dan Rubin is 
the spokesperson for spirit of the Is- 
land, which as its latest project booked 


a » 


La Boheme for performances by its 


members. When asked about promot-. 


ing folk-music in victoria, Rubin said, 
“It’s the shits”, because of the lack of 
adequate support given folk musicians. 
Spirit of the Islands is designed to 
change that situation. His work with the 
organization grew out of a desire to 
show people the breadth and depth of 
indigenous talent. “It was the result of 
an Expo 86 show .. . the last night we 
had 17000 people in attendance. (Syl- 
via Hosie, Sally Glover and |) said to our- 
selves, ‘If people only knew what goes 
on around here!’” Since then, Spirit of 
the Islands has staged seven produc- 
tions and concert series on a break- 
even basis; only the performers are 
paid. Despite the difficulties in finding 
rehearsal and performance space, and 
the lack of support, Rubin feels his in- 
volvement in folk music to be worth the 
effort. “Very few channels of communi- 
cation are available to people who want 
to talk about common needs, like a de- 
cent job, food, shelter. Folk Songs 
carry these needs in a positive, inspir- 
ing fashion’. 


Folk promoters and performers 
need to get people used to the 
idea of paying to see concerts 


CFUV itself is not exempt from the 
trauma of promoting folk acts. Stephen 
Fearing’s recent concert almost didn’t 
happen, due to the lack of an appropri- 
ate, yet affordable space. UVic’s Cine- 
centa was finally chosen, a venue with 
neither lights nor sound system nor 
downtown location. Despite good audi- 
ence attendance, it turned out to be an 
expensive decision. 

Jake Galbraith, a prominent Victoria 
musician and supporter of folk music, 
wants to help performers not only in the 
area of promotions, but also with the 
technical and audience rapport areas 
where many folkies have had little expe- 
rience. The Victoria Folk Association 
would be a performer’s organization 
that works alongside the performer in 
practical matters such as stage pres- 
ence, and getting a good deal. 

Earlier this year, Jake brought a video 
camera to the Sunday night coffeehouse 
to tape the performers allow them to see 
themselves in action. It is this sort of 
practical experience and education that 
is one of the main goals of the Folk Asso- 
ciation. 

Another problem to be surmounted, 
according to Galbraith, is that folk pro- 
moters and performers ‘“‘need to get 
people used to the idea of paying to see 
concerts.” To be successful, however, 
some organizations have to be willing to 
finance some potential losses in order 
to warm up the Victoria concert-goers. 

Up island, the Cowichan Folk Guild fi- 
nances their promotional efforts with 
the revenue gained from community 
bingo. This “safety net” has enabled 
the Cowichan area to bring acts in that 
regularly miss Victoria, such as Natural 
Elements and Utah Phillips. So far, no 
folk supporters in Victoria have tapped 
the community charity resource for this 
purpose. Seems it couldn’t hurt, 
though. The risk of money loss on a ti- 
ght budget is what keeps many shows 
from coming to Victoria. 

One of the surest ways to make 
money as an acoustic musician in Victo- 
ria is by busking. One musician from 
Toronto, Tom Piosok, plays the streets 
of Victoria every winter, and packs up 
his car in the spring to do the same thing 
back east. Most local musicians, how- 
ever, choose to set up around the Inner 
Harbour during the tourist season, 
when on a good day they can make up 
to $100. Busking is difficult work, 
though, and requires a stalwart person- 
ality to perform for passers-by daily. 
The other option is extensive touring, of 
the sleeping on floors variety. Stephen 

Fearing is adamant that touring is nec- 
essary for exposure and for musical 
growth. “If you stay in one place, you 
become known as a ‘local musician’, 
and you soon lock yourself into that 
rut.”” Stagnation is a constant risk. 
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by Demetri Tsimon 


hen it comes to obfuscating the Eng- 

lish language, the music industry is 
right up there with the rest of the boys, from 
the military to the assorted geniuses in 
“public relations” departments. Take the 
term “contemporary jazz’. Even the most 
tenuous grasp of English leaves no doubt as 
to its meaning. One is only concerned with 
the recording’s age to make the distinction. 
For the music (and radio) industry the tem- 
poral aspect is irrelevant. So it seems, if one 
is unfortunate enough to tune in to a “‘con- 
temporary jazz’ radio show. The music sim- 
ply floats by, requiring no effort on one’s 
part to make sense of it. 


Obfuscation needs elaboration: fusion/ 
new age/jazz-rock/disco-jazz. The other 
day | came across ‘“‘world-jazz.’’ The general 
modus operandi is: steal from everywhere, 
pay homage nowhere. What bothers me is 
the total exclusion of contemporary jazz 
from all this orgy by the radio industry in or- 
der to get in on the gravy train of courting the 
mighty yuppie dollar. Thus, you will not hear 
contemporary jazz on a ‘‘contemporary 
jazz” programme. 


O ne who will not be heard is alto and so- 
prano saxophonist Julius Hemphill or 
his recent Julius Hemphill Big Band (Elektra/ 
Musician 960831). For starters, there are 
no synthesizers. Only the guitar and bass 
need be plunged in. And amazingly, this six- 
teen piece outfit makes glorious, joyous mu- 


sic by — get this — mostly blowing air 
through its instruments! But never mind, be- 
cause this contemporary jazz music will 
grab you by the throat, will hit you on the 
head, and will tug at your heart. And like all 


good things in life, the listener has to make 
some effort to get anything out of it. Not re- 
commended for those of us who seek to for- 
get the worries of the world or need 
something “relaxing” after a rough day at 
the office. No easy listening here. 


Often the melodies are hidden within 
swirls of startling tonal colours. Convoluted 
rhythms elude you unless you let the under- 
lying swing tie the strands together. The 
eighteen minute long piece “Drunk On God” 
shuffles and boogies as Curtis Lyle reads 
his poetry. The last cut, “Bordertown”, ahot 
blues nunvber and a showcase for Bill 
Frisell’s guitar, unfurls like a flower to reveal 
layers of different big band styles held to- 
gether again by that unrelenting swing. A fit- 
ting ending to a superb contemporary jazz 
recording. Don’t waste your breath waiting 
to hear it on a ‘‘contemporary jazz’’ radio 
show though. 


If you listen to music with no precon- 
ceived ideas and care less about labels, 
then you can’t help but like Scott Cossu’s 
recent offering Switchback (Windham Hill 
91081). With him on piano are Dave Valen- 
tin (flute), Van Manakas (guitars), Eugene 
Friesen (cello), Lincoln Goines (basses), 
and Robert Ameen (drums) assisted by two 
extra percussionists. The material had been 
performed live in the past so the boys 
needed only one or two takes in the studio. 
The up-tempo tunes are quite catchy and 
the melodies are pleasant. The arrange- 
ments use Cossu’s bag of influences from 
contemporary dance music, through folk, 
jazz and classical to rhythm and blues in dif- 
ferent doses. It is breezy, carefree music, 
the perfect backdrop for that twisty drive to 
the beach in an open convertible. 


alkmans are for active 
summer lifestyles, and now 
you'll find some great buys at 


Sound Hounds. We’re clearing 
out last year’s models to make 
room for new stock. 


So come in while they last... 


ES 


Where my attention mercifully wanders is 
on his trade mark ponderous approach to 
his slow tunes. He cannot resist the senti- 
mental grandiose gesture. Friesen is a 
much better player than his participation in 
some of the tunes would suggest. There are 
moments when you have to recalibrate your 
tolerance levels to ‘“‘sweet” melodies, espe- 
cially when the cello goes through some 
neo-classical riffs, | suspect, because this is 
what classical piano and cello duets are sup- 
posed to sound like. Pared down David Fos- 
ter meets Brahms, comes to mind. It is 
pretty in the same sense that the music in 
the chocolate and toilet paper commercials 
is pretty. It gets played a lot on “‘contempor- 
ary jazz” radio too. If |am too critical, itis be- 
cause on the up-tempo tunes, Cossu’s 
writing is far more engaging than his slow 
ones. 

The musicians who make up this version 
of the Sackville All Stars often record both 
as sidemen or leaders for Sackville records, 
a small independent jazz record label from 
Toronto. They are Jim Galloway (soprano 
and baritone saxophones), Milt Hinton 
(bass), Gus Johnson (drums) and Ralph Sut- 
ton (piano). A couple of years back they 
brought out a jazz record of Christmas tunes 


. that was very successful. By jazz standards 


anyway. This time it is a Tribute To Louis 
Armstrong (Sackville 3042). 

Before you have a chance to re-arrange 
yourself after being swept off your feet with 
the exuberance of “You Rascal You”, you 
are transported to where tenderness reigns 
supreme. And so it is with the rest of this re- 
cording, one tune after another. One of the 
wonderful aspects of Jazz is that familiarity 
of material, at least to the listener, becomes 
a creative challenge to give that material 
new surprises, different shadings, new 


1532 Pandora 


595-4434 


ways to improvise. It is not always the most 
“contemporary” styles that sound fresh, 
new and alive. There is nothing inherently 
good in change for change’s sake. 

To master musicians whose collective 
musical experience stretches back to Callo- 
way, Basie and Teagarden, the occasion of 
paying a musical tribute to the vibrant musi- 
cal world of Louis Armstrong gives them the 
opportunity to do it with respect, fire and 
tenderness. There is an awful lot of spar- 
kling ensemble and solo playing here. The 
music comes alive with freshness and vital- 
ity. Countless of well meaning others have 
often turned this material into a sad if not em- 
barassing corny parade. The Sackville All 
Stars are arare exception. 

If you are one of those who has a special 
place for the classic American songbooks 
— familiar territory again — then your yard- 
stick should be a very tough one. On it 
would probably be the timelessness of Billie 
Holiday, Ella Fitzgerald, Sara Vaughn. For 
this music to work its magic, the singer has 
to be believable. The lyrics are there to tella 
story, but the singer has to make it her own 
with the help of sympathetic musicians. If 
you put the classic Billie Holiday instrumen- 
tal backing in the form of Scott Hamilton 
(tenor saxophone), Warren Vache (cornet), 
John Oddo (piano), John Clayton (bass) and 
Jeff Hamilton (drums) behind Rosemary 
Clooney and her recent recording Show 
Tunes (Concord CJ-364), you will have an- 
other pearl to add to her dozen or more ex- 
cellent recordings for Concord which draw 
from that enduring legacy. There isn’t a dud 
cut to be found anywhere. The interplay bet- 
ween Clooney’s warm and burnished voice 
and Scott Hamilton’s beautiful saxophone 
work invokes the partnership of Lady Day 
and Prez. Rosemary Clooney is putting 
down material that should endure just as 
long. 

| kick myself for having recently missed 
the Harper Brothers dueing their recent 
performance at Harpo’s. | am told that they 

“are much better live than on record. They 
must have been simply superb as their de- 
but recording The Harper Brothers, is amar-° 
vellous surprise. Here is a bunch of very 
young guys who are tackling one of the 
most difficult forms of jazz, hard bop, and 
coming out victorious. Their tender age be- 
lies their experience and musical maturity. 
The line-up is in the classic acoustic jazz 
quintet mould fronted by trumpet and sax- 
ophone plus rhythm section. The Harper 
Brothers are trumpeter Philip Harper, drum- 
mer Winard Harper, tenor saxophonist Jus- 
tin Robinson, pianist Stephen Scott and 
bassist Michael Bowie. The band has been 
together for about two years. They sound as 
though they have been at it for twenty. | 

“have nothing but praise for all aspects of this 
debut effort. 

Music like this is often accused of being 
derivative of earlier efforts. In Jazz, the es- 
tablishment of a particular style is nothing 
more than an elaborate vehicle for improvi- 
sation. There is nothing in be-bop or any of 
its children to suggest that the first and last 
notes were played by Parker, Monk, 
Blakey. They opened doors for grateful 
others to follow. To suggest that that style of 
music has nothing more to offer and its prac- 

~ titioners are but flogging a dead horse, is as 
much manure as the suggestion that Gersh- 
win’s Summertime has had all its possi- 
bilities exhausted. 

| came across a quote by Dexter Gordon 
which describes far more eloquently why 
be-bop music and its derivatives will be 
around for as long as musicians have some- 
thing to say: 


To me, be-bop musicians are the real 
geniuses of America, the real continu- 
ation of the classical tradition of De- 
bussy, Bartok and Ravel. They 
created-the only music in America 
that has not been co-opted or bastar- 

dized by the system. The blues 
was.Ellington’s purity was usurped 
by Broadway when they did a white 
version of ‘Sophisticated Ladies’”’. 
But be-bop has never been tampered 
with. Nobody can do it because be- - 
bop is such free music. Mond used to 
Say that if you really understood the 
meaning of be-bop you understood 
the meaning of freedom . . . Dizzy 

. Gillespie saidof be-bop: ‘It is the most 
serious music ever made in America 
and a lot of people died for it. 
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° he Infamous Scientists were Andy Kerr, John Wright and Kev Lee. Andy and John haven’t been seen since they absconded with the proceeds from 
Nomeansno’s ‘‘Live Aid” benefit. Kev Lee has sunk from bedspins to being a bum. Original drummer Murray Jackson is currently touring with the ref; 


Somes Led Zeppelin. 
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4 PART ONE 
\ must admit that in the beginning of 1981 I had been alittle inawe of the Infamous Scientists. 
> I Their name had been on the lips of everyone remotely interested in the new music scene 
here in Victoria and legions of fans had shown up in force at the Ray Ellis Dance Studio to 
&\ celebrate the fact that, yes indeed, maybe we could unshackel the posturing chains that 
® g rock music had seemed to confine itself within. The bands seemed excited, the people 
V ( seemed excited. There was something in the air. 
That’s why it surprised me somewhat when Kev Lee approached the area where I was 
¢ standing that night. Up to now we hada passing acquaintance; we knew each others names 
and would chat about bands every now and then. He seemed alive, vibrant, full ofideas anda 
force of will aimed at making music that mattered. But this evening was different. He looked 
tired, his eyes were black and sunken, and drops of sweat gliste ned in the lights. His body 
seemed shrunken, nervous, anxious, and his steps were slow and heavy. He looked at me, 
vacant and desperate. ‘‘Hey, Tony,” he said in a small, weak voice, “I’ve got to talk to you.’ 

“Sure, Kev,” I said unsteadily, a little shaken to see a person I admired so much ina state 
like that. We moved out to the stairway and downa flight so no one could hear. 

“Say, Tony,” he said in an aggravated tone, “...uh. . . you wouldn't know where I could 
get some stuff, would you?” 

I was socked. I had thought that this might have been the problem, but still, to have the 
truth ring in my ears gave me a feeling quite unlike any I'd had before. I wanted to say no, to 
walk away, but the desperation apparent in every cell of the person in front of me made me 
feel a sort of pity. “Well, Kev, it’s a little late to get hold of something right now . 

“Please!” he screamed. ‘‘Anything, anything at all! It’s getting bad, Tony, real bad. Ionly 
came to you because I’ve heard you have connections in this type of thing.” 

Which was true. I don’t deny it. But I had been getting out of it; it was screwing me up. Be- 
sides, with the Infamous Scientists and other such bands now coming out, there was something 
else to get into, something I didn’t just have to read about. Yet the reality of the situation at hand 
had its grip on me, and Kev Lee was standing before me begging for help. 

“Okay, I’ll tell you what, Kev. I’ve got some ‘personal’ with me in my car. I'll give you my 
keys and you can do whatever you want.” A frenzied smile broke over his face and I won- 
@ « dered if I was doing the right thing. But my keys were already out of my pocket and into his 
rt hands before I could give much thought to the matter. 

( “It’s onthe second level of Eaton’s parkade!” I called out as he rushed down the remaining 

& flights of stairs. A little shaken, I returned to the hall to watch the continuation of the show. 

The Twisted Minds were finishing off their set when Kev bumped up against me, pressing 
my keys into my hand. He looked a different person from the spectre I had encountered not 
long before. tess 

“Thanks,” he said, ‘and, uh. . . if you could keep quiet about this I’d sure appreciate a” 

“Sure thing Kev,” I answered : as he slipped his way towards the stage. 

The Scientists played like a band possessed that night, whipping themselves and the audi- 
ence into an ecstatic frenzy. A sense of solidarity impressed itself on each and every person 
present. I left the show in an almost divine mood, happy that at last perhaps the boredom and 
tedium I had found in Victoria up till now might be banished forever. 

These thoughts disappeared when I opened my car door to find cassette tapes littered 
throughout the interior, as if someone had conducted a desperate, chaotic search. The volume 
control of my tape deck was pushed to the limit. The memory of my bizarre meeting with Kevin 
Lee came back to me and I drove home insilent, brooding meditation. 
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Actors, Actresses, Grips, Motorhome 
drivers, set designers, production 
co-ordinators, technicians and gofers 
(all support positions) 
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SCIENTIST 


PART TWO 


T ime seemed to drift by, a flood of words and images, shapeless conversations and fading 
shadows. 

It was summer now, and the Scientists, like the rest of us, had changed. Their Noise and 
Rhythm E.P. had been released and John Wright had joined the band, first as a fourth man 
keyboardist and then, after an intense kitchen conference held minutes after his first show, 
as the band’s drummer. The Scientists were back to.three.and Murray Jackson became yet 
another name on the long list of people who ‘‘usé; for Ba: 

Since that first meeting back in March, I had got €pproached a of times, usually 
during gigs, to do ‘‘favours’’ and sure, ladmitit, l went along, going out of ify way many timesin 
order that these favours might be carried ouit. Who wouldn’t have” Everybody liked the Scien- 
tists, everybody wanted to talk to them, to‘know them, to beseen with’ ‘them; Iwas no different. 
In fact, I considered myself as really so 
Infamous Scientists. But deep down 1k 
pleasure of being seen with and bein 
sometimes to see the results of what th 
cared deeply for them as human bei; 

It was a Thursday night, or per! 
when there wasa knock on my.d. 
self-professed manage: 
many aliases. Neither 
was something in th 
average visit. The | 
once or twice before, 
and I slowly realized that : 
ing to reality when Kev said, “‘He’s in the c; 

I shook myself and followed them out to 
suburban street. The sky was a deep, 
and the still of the summer twili 
our deeds. 

“He’s in the back,” Steve said, and’sure 
Andy Kerr lay huddled in the back. At first 
dosed star, but this wasn’t the ¢ 


aw t thatl\ was’ on doing this SO ely for the self-righteous 
( with “stars” or Scena Althoughi it hurt me 


“but the with- 


nto my front room. 
. the couch, where Kev 


tung 

“We'd better leave fora-while;he’said. “Andy would mai if he-kne: 
hirtthis way. Leave’ some" ‘Stuff on thé table for him, and he'll get it when4 

Somé’celout was gradually coming back into Andy’s face, and.th 
scious, it looked like he would revive and be all right 
“outsider’’ bothered me, but this was soon to change,’Wh 
records were strewn everywhere across the room. ¥es, it sé hat Andy had revived all 
right, and his habit seemed to be larger than I had imagined.’ ‘tainly was a good one at 
keeping his habits,well Hidden and I knew that the next time.we met I would have trouble 
equating him with the lifeless form had umes: carry into my house that night. He hads‘once 
again, found the ‘‘cure” “that satisfies. F é fs 


outsider had seen 
‘comes around.” 
h he was still uncon- 
t tha was still considered an 
ed home later that night, 


BIO: Tony Sanchez was bont inEscondidoy Californif in 7 1948. ‘He! grew up.in El Cajon, Cali- 
fornia, which means ‘The Box’ in Spanish; where he did‘things like wash dishes, sell wo- 
men’s casuals, and work as an assistant for a husband and wifé artificial-flow er- -arrangitig 
team while freelancing record reviews and pretending to.ga'to, college tintil 197], when he 
moved to Detroit and went to work for CREEM magazine. In 1976, he quit{CREEM to move to 
London, England, to freelance. While there, Sanchéz met and-becanie-friends of The Rolling 
Stones, later publishing-a memoir of his experiénces<In'1980, he inoved't ) Victoria, B.C. 

Tony Sanchez died on April 30, 1982, accidentally, due to respiratory and pulminary eompli- 
cations brought on by flu and ingestion of Darvon. His magnum’opus ‘“‘Up and. Down With 
The Infamous Scientists” remains unfinished. Recently the executors of his estateiave been 
collecting many Sanchez articles to be published in book form as “Psychotic Dungand Car- 
bureter Reactions”’. 


WHY THIS IS FUNNY — Tony Sa nchez, official d.d to the Rolling Stones is alive 
in Victoria, with nothing to do and a lot of stamps. Who are you now? Who were 
you then? What do you want? 


Reprinted from Incest Magazine, numbers seven and eight (1982). 
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Dougie MacLean 
Real Estate, 
(Dunkeld Records). 


1 Dunkeld promotes its wares as ‘‘Scot- 

i land’s New Heritage Music’, and indeed this, 
their latest release, has little in common with 
most Celtic/Roots records — no medleys of 
reels, jigs and hornpipes here. 

Although the cumulative effect-of the al- 
bum is very mellow, there are a couple of fi- 
ery tunes mixed in among the gentle and 
piaintive. Real Estate follows the popular 
format in Celtic record production with its 
mix of new arrangements of traditional 
tunes, in this case, two old favorites, Burn’s 
“Green Grow the Rushes” and ‘“‘Are ye 
Sleeping Maggie?’’, as well as original 
works on topical themes. 

Dougie’s theme is of land and heritage, and 
the difficulties of trying to uphold traditional 
values (even in his small Scottish community). 
This concern extends to Native American is- 
sues in the song“‘Solid Ground”, inspired both 
by his feelings about his own roots and by a 
speech given by Chief Seattle in 1855. 

Along with the usual mix of Celtic/Roots 
instruments (including bits of highland bag- 
pipes), Dougie plays the Digeridoo, an ab- 
original Australian instrument. 

Dougie should be commended for this ef- 
fort, as well as for launching Dunkeld Re- 
cords, alabel that handles distributions etc.., 
but leaves ownership of records and music 


numbers. Extra points for the cool Alice 
Cooper cover (they should have done 
“Don’t Blow Yqur Mind”, though). 


Andrew Molloy 


PROLOGUE: 


From one time to another, I’m sure that ev- 
eryone passes a downtown street corner with 
some maniac standing there, babbling about 
something which makes no sense at all. 

Had he not learned to play the guitar, 
Robyn Hitchcock would be one of the lead- 
ing maniacs in his field. 


Robyn Hitchcock and the Egyptians 
Queen Elvis 
(A & M Records) 


In the truest sense of the word, Queen 
Elvis is a concept album. Something to do 
with his dead dog, a wax doll, and the dead 
returning to life. The album is worth buying 
for the bizarre short story in the liner notes 
alone. But wait, there’s more. . . 

There’s music too. Great music. In the vein 
of every ‘hip’ album of ‘88/’89. There are 
strings and a trumpet. Hitchcock adds “piano 
in concept,” and a fire extinguisher (you lis- 
ten for it). Along with this, Pete Buck was bor- 
rowed from R.E.M. to add some jangles here 
and there. Just don’t try to completely under- 
stand the lyrics, or you may end up a Feg- 


1 


ee 
. ‘ae ] 
oon 


network afloat with ‘‘in addition to’’ prod- 
ucts, at least for a few of the eternal recur- 
rances. But music is the topic here, so an all 
out assault on soiled integrity of every type 
will have to wait. It is time to specialize; rock- 
n-roll and its pantheon of hyphenated forms, 
to be exact. 

The most dangerous enemy works 
through subterfuge. So for the limits of time, 
space and broken bottles, | will spare the 
lives of the Hearts and Rick Astley’s every- 
where. Their sheer overbearing obvious- 
ness makes it beyond reason that they 
could be considered seriously. My stoning 
— any more elaborate weapon would be too 
good and would deride the biblical propor- 
tions of their crimes — directs itself towards 
the flag waving, flower showering, self- 
righteous jingoism of U2 and their ilk. For all 
the money, exposure and adoration they 
garner, you would expect, or hope for, a 
simple smile once in a while. But no, we 
can’t, “Our work is too serious, it’s down- 
right important!”’ Bring out B.B. King — 
“See, we've discovered musical credentials 
too.” All bow towards the altar and venerate 
our ideals and guitar, for we have sung the 
holy words. 

If | ever saw that insufferable little twerp 
with the concentration camp haircut and 
bug-eye glasses, a little swat to the head 
would be in order; but oh how he under- 
stands the suffering. John Lennon at least 
had the decency to get drunk and put a tam- 
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than a handful of my braincells were doing a 
jovial backflip over that. What with the multi- 
tude of roots-rock engulfing the world, he 
himself sees how his personal style could 
be on loose earth right now; save for those 
who give a closer listen and develop more 
refined judgements on influence and style. 
Seriousness then, without taking yourself 
seriously, a wise policy that prevents self- 
importance and refines quality. And who 
said there were no more heroes? 


Anthony Fulmes 


True West 
West Side Story 
(Skyclad Records-US) 


Originally lumped in with the mid-80’s 
American underground roots music scene, 
True West released three records for a 
number of record labels, before calling it 
quits in late 1987. Which brings us to 1989. 
This posthumous album culls together a 
wide variety of unreleased material from all 
stagés of the band’s career. 

As is to be expected, there is a wide div- 
ersity of material ranging from the “how 
could this have never been released (?)”, to 
the “how could anyone actually release 
this(!).’”” Beyond this, the record can be split 
into three further categories: 1) alternate 


with the artists. maniac (look into previous Hitchcock for pon on his head. ‘“‘Behold, God is dead, he : a 
enlightenment). Clean self-production also killed himself.” takes of previously released songs, 2) live 
Lynn Fenton really helps to tie it all together. As a direct antithesis to this, parallel recordings and 3) unreleased studio re- 
If you were already a Softboys or Robyn though solemn, comes Peter Case’s sec- cordings. By reducing this album into sev- 
Angry Samoans Hitchcock fan, you can handle this. If not, go ond album, subtlety pervading in tone eral parts reveals the album’s main 
STP not LSD ahead — put your sanity in the hands of though not always in musical allegory. problems. Firstly, it includes an amazingly 
(PVC Records) Queen Elvis. Throughout he observes, partakes, but wide variety of recordings that doesn’t flow 
never preaches. He has humanity; if ‘Poor as proper compilations should. Secondly, 
i Though they've always been associated The Captain Old Tom” doesn’t touch the soul, what will; the best cuts are those that have been pre- 
with the SoCal. hardcore scene, this years’ while “Entella Hotel” is possibly the great- viously been released in some other form. 
Peter Case est paean to compassion and loneliness For example, the alternate take of “Morning 


Angry Samoans have more in common mu- 
sically with the likes of the 13th Floor Eleva- 
tors and the Dictators (the ‘Sams have 
always bowed to these two groups and they 
do a great version of the Dics’ ‘Next Big 
Thing” live). Their sound has changed over 
time, but the changes are for the good. The 
ramalama remains, and they still have one of 
the snottiest guitar mixes going to power 
those almighty box chord patterns which 
they consistently use. Let’s just say the 


The Man With The Blue Postmodern Fragmented 
Neo-Traditionalist Guitar 
(Geffin Records) 


Sincerity has always been hard to pass off 
in any of the arts, be it painting, literature, or 
music. Too often instead of diamonds or 
rhinestones, were sold quantities of cubic 
zirconium which would keep the shoppers 


since Van Morrison’s, “Madame George’”’. 
Scattered amongst it all too, is great joy and 
revelery. Remember, not everything in the 
world is a tuinal. Just look at the album 
cover; asomber, serious Peter Case staring 


out of a deep ochre:shadow from an.album 
called The Man with the Blue Postmodern 
Fragmented Neo-Traditionalist Guitar. More 


Light” is an improvement over the original 
1984 song, and sounds as soothing now as 
it did then (if not more so). Unfortunately, 
several live tracks surround these gems, 
most notably “1969”, which is a butchery of 
the Stooges classic. The previously unre- 
leased studio tracks fall somewhere bet- . 
ween these two extremes. 

In the end, the album will probably please 
only fans of True West, while others will 
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SUMMER SCHEDULE STARTS 


Thank you. But, where to begin? 

When | first broached this difficult 
scientific assertion or ‘““Crackpot 
Assumption’, as the then so called 
prevailing professional opinion 
would have it — indeed, as many of 
you still believe — | was described, 
by we overwhelming majority of my 


ditorium). . . 

Yes... 

| was described, as | said, in the 
words of that fine old sage of Bal- 
timore Henry L. Mencken whose 
middle name escapes me at this 
time, they said | was obviously, an 
unbalanced lunatic skirting the outer 
fringes of imbecility. | believe his 
middle name was Louis. 

But whereas Mr. Mencken, at 
that time, was directly referring to — 
and | looked it up, |am a Scientist — 
to the unsettling and potentially dan- 
gerous and adamantly canabalistic 
religious rituals fervently practiced 
by isolated Virginia Hillfolk (He wit- 
nessed this personally, Mr. Men- 
cken) the “Slings and Arrows’ as it 
were, aimed at my research by my 
psychobailistically null and void 
counterparts, were in re to, and in 
grave distaste for, my admittedly 
shocking revelations pertaining, 
etc. to the — at the time — as yet 
vast, Vast | tell you, unexplored 
grey area pertaining, as / have di- 
vulged, to the inherent and latent 
symbolism evidenced in the abso- 
lutely vertical and horizontal . . . lei- 
sure time activities of our Own 
Homo Sapiens, as we know and 
love them today. 

Please be quiet; have the good 
graces to allow me to continue? 

Thank you. 


When | began my initial foray into - 


the hitherto virgin wildernesses of 
Vertical and Horizontal studies, or 


, ACTION, CAMERA 
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UVIC’S cINEMA ALTERNATIVE 
Cinecenta is located at the Student Union Building at UVic 


Ichibanfritzology, at that time | was 
still a lowly employee with the Sig- 
netier Polytechnical Research Con- 
sortium. In point of fact, | still am. 
Yes. Yes, / was the one. Cooped 
up in that funny little, drab little, 
stuffy little, obscure little out build- 
ing. For those of you mercifully un- 


ting for phrenology and. . . much to 
their lasting horrorl...1.. .1. 

Yes, that was me. 

Me! D’y hear? Me. Where, de- 
spite my regulation clipboard and 
cardigan sweater, | was still mis- 
taken by company janitors on the 
average of three times daily for Rita. 

Rita. Perhaps it was the colour of 
my hair. It got so | dyed it. And coif- 
fed it. | took to wearing loose shifts. 
The maintenance men had fingers 
like spring loaded calipers. | hope 
they rot up there. 

Oh, shut up and let me finish. You 
can make a spiel when you get your 
own grant money. 

Anyway. It’s all water under the 
bridge now. 

So now I'd like to take this oppor- 
tunity to single out those few, those 
very few, without whose unflag- 
ging, steadfast support my dream of 
establishing the Titterton theory on 
Link Stabilization would Never have 
been realized. For his help in the 
designation of the Cervix Discom- 


‘bobulator, and the coupling of the 


Umbrage Servent with Proton J, | 
thank you, Doctor Hugh Titterton. 

And. . . Excuse me, And now, | 
wish to most gratefully acknowl- 
edge the invaluable assistance of 
Doctors Piprell and Hiram-Wakulich 
for allowing me unlimited access to 
the Thermoacumen equipages. 

“lll pay you Tuesday for a graphic 
strobus today, Doctors Piprell and 
Hiram-Wakulich.”’ 


Just our little joke. 
| would also like to pay my re- 
spects to Professor Abner S. 
Palma, the chief executive curator 
for the Kiyoodle foundation. Without 
Ab’s painstaking attention to detail, | 
could never have instigated the ex- 
haustive researches prerequisite to 


dting that 
mountain of scarcely legible hypoth- 
esis, and so on. 

Finally; hearty thanks to Pro- 
fessor Otumbe and his staff at the 
Pike institute, whose illuminating if 
sparsely attended modules on the 
developing part played by the Lip 
Catheter inthe acute sub-dominant 
neo gestation of the Pogo stick vis a 
vis Mach’s axiom re the elderly 
snake charmer remain required 
reading. Though unrelated to my 
text, nonetheless; the modules 
were completely necessary to a 
more thorough understanding of the 
(up to now) dormant ‘spurring on” 
resulting directly in misanthropy 
amongst so called ‘‘stringbeans’”’. 

Particularly illuminating, was Pro- 
fessor Otumbe’s seminar on the uti- 
lization of the Bastinado in the 
fashioning and constructive execu- 
tion of the famous Moorish the- 
odolite precursers. 

“Keep up your bright swords”, 
Professor Otumbe, “for the dew will 
rust them...” 

Would it be too much to accord 
this pillar of science a decent burial? 
| think not, | think not. 

For: . . . “With this little arm and 
this good sword, | have made my 
way through more impediments 
than twenty times your stop, but, O 
vain boast. . “ 

Which brings me, finally, to Mr. 
Coil. The actual subject of my visible 
experimentation. Because, mine 
would be a vain boast indeed should 
| fail to make mention of him. Mr. 
Coil: Thank you for your kindly pa- 
tience and timely suggestions, 
which proved so much help to ail of 
us, you fine fine man. Were Pro- 
fessor Otumbe with us today, Mr. 
Coil, I’m sure He’d be among the 
first to join me in extending a small 
token of gratitude. No doubt, Mr. 
Coil, the professor would extend a 
token of his own. 

Mr. Coil. Owing to an oversight by 
our otherwise excellent accounts of- 
fice, | am not able, unfortunately, to 
give you the hard hat you so earnestly 
requested. However; it is in the mail. 

Vermillion, with adjustable brim as 
you stipulated. 

The Prosthetic devices will arrive 
via a second post. 

Thank to you all, with exceptions. 

Good night. 


TOM HOLLISTON 


SPECIALTY SHOW 


DESCRIPTIONS 


Alive and Dread: Three hours of the best in 
reggae and African music. SAT. 6:00-9:00 
p.m. 


Alternative Health: Madeleine Cook inter- 
views the practicioners of holistic medicine, 
with a concentration on preventive health 
practices and medicines. 


Beating Time: Women And Their Music: 
Host Laurie Nerman brings you the beat of 
the diverse world of women in the music in- 
dustry. MON. 9:00-10:30 p.m. 


Behind The Scene: CFUV’s regional music 
programme featuring music profiles, inter- 
views, and live recordings of all types of mu- 
sic from Victoria, Vancouver and Seattle 
areas. SAT. 9:00-10:00 p.m. 


Bells of Sunday: the only Chinese language 
music program in Victoria, presenting the 
latest music, entertainment information and 
news. SUN. 9:30-11:00 a.m. 


CentroAmerica Al Dia: A bilingual show 
filled with local and international features on 
the news, politics, music, and culture of 
Central America. Produced at CFUV by the 
El Salvador Information Group. For more in- 
formation, phone 385-6700. MON. 
8:00-9:00 p.m. 


Charlotte Island Discs: Host Michael Lewis 
invites a guest to play selections from the 
six albums he/she would want if they were 
stranded on a deserted island. They also 
discuss what 6 items he/she would want as 
well. WED. 2:00-3:00p.m. 


Common Ground: An excellant documen- 
tary series produced by lowa’s Stanley 
Foundation which looks at political, military, 
economic, and social issues. SUN. 
3:00-3:30 p.m. 


Earmeals: Electronic and experimental mu- 
sic and sound with knowledgable hosts 
Brian Lunger and Augustin Luviano- 
Cordero. THU. 8:00-9:30 p.m. 


Fine Lines: CFUV’s literary show, affec- 
tionately known as ?Frame?. The format 
keys on poetry, fiction, audio writing, andia- 
terviews. WED. 9:30 - 10:30 


Folk Specialties: CFUV’s Folkies present a 
variety of folk music specials. TUE. 
9:00-10:30 p.m. 


Friday Night Specials: Interviews with var- 
ious community organizations, worldwide 
public affairs, live UVic sports action, plus 
classic radio shows from yesteryear! FRI 
8:00 - 9:00 p.m. 


The German Connection: Classical and 
pop music, poetry and interviews in both 
English and German. SAT. 1:00-2:00 p.m. 


In Conversation: A half-hour, one-on-one 
disscussion with an interesting person on 
an interesting and stimulating topic. What 
could be more interesting? THU. 1:00-1:30 
p.m. 


Infrequency: An eclectic survey of person- 
alities and styles in 20th century composi- 
tion. SUN. 4:30-6:00 p.m. 


Italian Broadcasting System: Don Sforza 
hosts this programme geared to those in the 
Italian community, students of Italian, or 
anyone who likes the colourful music and 
folklore of Italy. Music and information from 
all the regions of Italy. SUN. 
11:00am-12:30pm. 


Labetled and Shelved: Profiles, live con- 
cert recordings, and special features on the 
world of music. SAT. 4:00-5:00 p.m. 


Let the Good Times Roll: A survey of Black 
Rhythm & Blues n’ Gospel. Eric LeBlanc and 
Steve Lebitschnig present 90 minutes of 
music. WED. 8:00-9:30 p.m. 


Peter Lovric’s Sunday Night Jazz Con- 
cert: Long time radio host and jazz affi- 
cianado Peter Lovric presents two hours of 
classic jazz. SUN 8:00-10:00p.m. i 


Movietrax: Everything you could ever want 
from a movie, except the picture. SUN 
10:00-12:00 p.m. 


Musical Postcards from Latin America: 
Julio Cabrera takes you on a journey from 
Mexico to Chile and all points in between. A 
variety of music and information from the 
various countries and a calendar of activities 
of the B.C. Latin American community. SAT. 
Noon-1:00 p.m. 


MONDAY 


Native Voice: Native Indian news, culture, 
and legends, broadcast in both Native and 
English languages. SUN 7:00 - 8:00 p.m. 


New Album Review: An all-encompassing 
look at the latest vinyl and that high tech CD 
stuff to come oozing through the CFUV mail 
slot. MON. 2:00 - 3:00 p.m. 


Ohayoo: a programme of news and inter- 
views from the local Japanese community 
as well as news and music from the land of 
the rising sun. Every 2nd SAT. 10:00-11:00 
a.m. 


Overkill: An hour of gut-wrenching may- 
hem, featuring the latest death/thrash metal 
bands from around the, world. SAT. 
10:00-11:00 p.m. 


Playhouse 30: Radio drama produced and 
performed by your friends at CFUV. Serials, 
shorts, suspense thrillers and more. THU 
1:30-2:00 & 10:00-10:30 p.m. 


Playlist Salad: A two hour extravaganza 
featuring the best from CFUV’s legendary 
and trend-setting playlist, as tossed and 
dressed by members of CFUV’s music de- 
partment. SAT. 2:00-4:00 p.m. 


Question Period: The B.C. Legislative 
Question Period broadcast in its entirety, 


TUESDAY 


ROCK ROCK 
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WEDNESDAY 


ROCK ROCK ROCK 


MUSICAL POSTCARDS 
FROM LATIN a 


LOVRIC’S 
SUMDAY MIGHT 
JAZZ CONCERT 


THE GREATER VICTORIA 
DISARMAMENT GROUP 


Thank you to all who 
supported this years 
PEACE WALK and a 
special thanks to CFUV 
for their support and live 
BROADCAST 


IF YOU ARE INTERESTED IN 
BECOMING INVOLVED WITH 
OUR GROUP, CALL 384-2445 


The Greater Victoria Disarmament Group. 
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just minutes after it actually happens. The 
next best thing to being there. 


Random Frequency: Poetry, prose, and 
drama, brought to you with love by UVic cre- 
ative writing students SUN. 3:30 - 4:00 
p.m. 


Radio Music Gallery: Recorded in a live 
concert context at The Music Gallery in 
Toronto. You’ll hear everything from jazz to 
free inmprovisation to radio plays. WED. 
1:00-2:00 p.m. 


Rollin’ ‘n’ Tumblin’: Eric Leblanc presents 
a30 minute profile on major blues, R&B, and 
gospel artists. FRI 10:00-1 0:30 p.m. 


Round Table: Controversy and debate are 
what this discussion programme is all about. 
A panel of CFUV’s public affairs staff and 
guests puts its opinions on the table. TUE. 
8:00-8:30 p.m. 


Sounds of India: Hindu and Punjabi music 
from India’s film industry, guzzals (poetry with 
music), and quawali (musical competitions 
originally performed at social gatherings) are 
presented in both the Hindu and English lan- 
guages by Ninu Dhaliwal and Komal Shokar. 
Every 2nd SAT. 10:00-11:00 a.m. 


Storyteller: Original children’s stories writ- 
ten by UVic education students. MON. 
8:00-8:30 p.m. 


Sunday Magazine: Public Affairs with rotat- 
ing hosts including Barry, Barry Link. SUN. 
6:00-7:00 p.m. 

This Way Out: This newsmagazine fo- 
cusses on lesbian and gay issues. TUE. 
8:30-9:00. 

Top of the Bops: The roots of Rock and Roll 
imported from the good people at UBC’s 
CITR-FM. FRI. 1:00-2:00 p.m. 


UVic Recitals: Join host Oto Heister for a 
great month of broadcasts from UVIC music 
students. SUN. 12:30-1:30 p.m. 


Women On Air: This programme ranges 
from classic female Zulu jive to Victoria’s 
Raging Grannies. Anna Caldwell, Karen Hal- 
lam and Joy Illington collaborate to bring you 
news, interviews and music from a woman’s 
perspective. SAT. 5:00-6:00 p.m. 


Your Musical Library: Explore the depths 
of the McPherson library’s music and audio 
department. All the music on the show is 
available for public loan from the Music and 
Audio department. TUE. 1:00-3:00 p.m. 


MONDAY 


6 am ROCK: Start your week off right with 
Shrimpton and Spriggs. 


8 am FOLK: with Lynn Fenton. 


410 am CLASSICAL: Jacki Goldenthal high- 
lights a different composer each week. 


Noon CFUV MAGAZINE: public affairs with 
Jenifer MacNeil. 


1 pm ALTERNATIVE HEALTH:with Mad- 
eleine Cook 


2 pm NEW ALBUM REVIEW: music 


2:45 pm QUESTION PERIOD sparring from 
the B.C. Legislature. 

3 pm ROCK: with the bubbly Tom Collins 
and a slice of lime. 


5 pm JAZZ: Mainstream jazz with your main- 
stream host Guy MacPherson. 


6:30 pm JAZZ: Milestones hosted by Terry 
Finch. 


8:00 pm CENTRO AMERICA AL DIA: cen- 
tral american public affairs. 

May 1 The newly formed Farabundo Marti Net- 
work in Canada, and the upcoming Radioathon on 
CFUV for our sister station in El Salvador. 

May 8 Report on Refugees: update on the refu- 
gee situation for Central Americans and an inter- 
view with the coordinator of the Victoria Immigrant 

" and Refugee Centre. 

May 15 Youth in Nicaragua: a Canadian youth’s 
view of how youth has shaped Nicaragua today. 

May 22 The Central American support Commit- 
tee is now into their Salvador campaign and this 


week a CASC representative will be talking about 
their work and upcoming events. 

May 29Sister Island Update: an interview with 
Ron Pither of Mayne Island about his recent visit 
to Mayne’s sister community of Ometepe Island in 
Nicaragua. 


9:00 pm Beating Time: women and their 
music with host Laurie Nerman. 

May 1 Celebrate May Day with songs of protest 
by women. 

May 8 A country and western show with Emmy- 
lou Harris, Dolly Parton, Rattle Snake Annie and 
others. 

May 15 A special visit to our studios by Sadie 
Whitemoon, former host of Invoice, the prede- 
cessor to Beating Time. 

May 22 Profile of Carole Pope and Rough Trade. 

May 29 Some call it punk. 


10:30 pm ROCK 


42:30 am LATE NIGHT: The Heat From 
Hounslow with Phil Newnham. 


TMESDAY 


6 am ROCK: Green Eggs n’ Ham, the show 
that reignited a breakfast craze. Don’t miss 


A Cornucopia of 
Cacaphony with 
Glen and Tyler 


the spin off for their favourite song from the 
past at 7:45. 


8 am FOLK: Folking around with Keith “the 
Fiddler” Malcolm. 


10am CLASSICAL: with James Young. 
Noon CFUV MAGAZINE: public affairs 


1 pm YOUR MUSICAL LIBRARY: sounds 
from the McPherson library’s record collec- 
tion. : 

2:45 pm QUESTION PERIOD sparring from 
the B.C. Legislature. 


3 pm ROCK: Audio Enema, with Dr. Liam 
Milliken. Each week the Doc asks the musi- 
cal question: ‘‘Have you had your prune 
juice today?” 


5 pm JAZZ: Art Simpson presents Jazzin’ in 
B Flat. 


7 pm JAZZ: Jumpin’ in Jazz with Noel 
Greenwood, a survey of the early era of 
jazz. 8 pm ROUND TABLE: discussion. 


8:30 pm THIS WAY OUT: lesbian and gay 
magazine. 
9 pm FOLK SPECIALTIES: music. 

May. 2 Tom Holliston brings you the latest LP 
from Jandek, one of the most misunderstood ar- 
tists of our or anyone else’s time. 

May 9 Cathy Novak presents new twists on old 
tunes. 

May 16 Michael Corcoran with his special blend 
of bluegrass. 


10:30 pm ROCK: The Men(?) Who Wouldn't 
Spell, featuring cameo appearances by 
Roger Doucet. 


@gun as an experiment in the re-introduction of the verbally 

incompetent to society, The Wonderful World of Sound 
went on the air in early January 1987 . Glen and Tyler, the first, 
second (and last) subjects in this “Half-way house” project, 
have yet to make any progress with their now famous “‘trouth- 
moubles”. Known to have uttered such incredibly prophetic 
statements as ‘‘DIS GRUPE EES SUPA-DUPA”’ and 
OWEEAOWEEAOWEEA”, Glen and Tyler have shockingly es- 
tablished The Wonderful World of Sound as a fixture in the fab- 
ric that is CFUV's rock programming. 

From day one these two have displayed an unusual knack for 
discovering and playing (on the wrong speed, of course) high 
quality hard rock, punk and pop-core bands from around the 
world. Their uncanny musical knowledge and attention to detail 
would be truly amazing if it weren't for the fact that they forget 
everything five minutes before air-time. None-the-less, they 
have seemed to outlast most other rock shows because of their 
sheer perseverance and dedication to their craft (or they could 
be in arut, who cares!). 

Due to the incredible demand for Wonderful World of Sound 
memorabilia, Glen and Tyler have branched off into all aspects 
of merchandising. T-shirts, posters and cartoons will be fol- 
lowed up with the release this summer of the tell-all expose of 
greed and corruption behind the scenes of CFUV's longest 
running rock show (with permanent hosts), entitled ‘Can | 
Make a Request?” 

One of the most popular features of the show is the very 
fresh and topical “Top 5 Sound Effects of the Week!” A count- 
down of the hottest audio pleasures of the past seven days 
compiled from the massive library of sound effects located in 
the Wonderful World of Sound Memorial Building on the 
grounds of the CFUV entertainment complex. Perennial favor- 
ites include “cows in heat,” “man falling downstairs,” “atomic 
bomb explosion,” and of course the ever timely (and amazingly 
stereophonic) “glass of water.” 

The first rock show to broadcast a nude. . . 


12:30 pm LATE NIGHT: with Raymond 
Frogner and Scott Parker. 


WEDNESDAY 


6 am ROCK: Alternates between O.K. 
Bloss! with Tim ‘“‘big guy’ Chan and The 
Early Morning Sickness Show with Susie 
Sunshine and Dexter Smart. 


8 am FOLK: with new host Patrick Re- 
ynolds. 

10 am CLASSICAL: with James Darling and 
Mathew Larkin. 


Noon CFUV MAGAZINE: public affairs with 
Catherine. 


1 pm RADIO MUSIC GALLERY: music. 


2 pm CHARLOTTE ISLAND DISCS: music/ 
discussion. Each week Michael Lewis talks 
music and life with his guest. 


2:45 pm QUESTION PERIOD sparring from 
the B.C. Legislature. 


3 pm ROCK: Live from the Limestone Di- 
ocese, with Doug Coller - (self-styled) litur- 
gical spelunker. “‘Let’s dig deep and be 
rewarded...” - Bengt Brewin, from Skinning 
a Cat and Chatting over a Chasm Schism. 


continued on page 47. 


5 pm JAZZ: Straight No Chaser with Shau- 
kat Husain and Demetri Tsimon. 


8 pm LET THE GOOD TIMES ROLL: blues 
and gospel. 

May 3A whole program devoted to the music of 
James Brown, and the music that influenced him. 

May 10Dramatics, Larry Williams, Hadda 
Brooks, Frankie Lee Sims, Golden Gate Jubilee 
Quartet. 

May 17Joe Montgomery, Stick Horse Ham- 
mond, Romeo Nelson, Taj Mahal, Tiny Powell, 
Barbara Lynn. 

May 24 J.T. Brown, Elmore James, Bobby 
Womack, Coasters, Tommy Ridgley, Sara Martin, 
Patti LaBelle, Josh White. 

May 31 Special Feature: Document Label Sur- 
vey 1. 

9:30 pm FINE LINES: poetry, fiction, audio 
writing, interviews. 


10:30 pm ROCK: The Jim Fykes Variety 
Show, starring Jim and his cousin Louis. By 
day they are generally successful business- 
men driving BMW's and using Braun 
shavers, but at night they become... the 
Fykes boys, driving pick-up trucks and 
chewing tobacco. 


12:30 pm LATE NIGHT: The Late Heavy 

Early Show. More good music than the hu- 

man psyche can withstand, plus the usual 

idle banter, snide remarks, and unnecess- 

ary information. Scheduled guest hosts in- 

so Barbi Benton, Carl Sagan, and Chuck 
orris. 


THMESDAY 


6 am ROCK 
8 am FOLK: with Cathy Novak. 


10 am CLASSICAL: hosted by Glynnis 
McGregor 


Noon CFUV MAGAZINE: public affairs with 
Carlo Jettco. 


1 pm IN CONVERSATION: interview. 

1:30 pm PLAYHOUSE 30: radio drama. 
2 pm BEHIND THE SCENE: local/regional 
music 

2:45 pm QUESTION PERIOD sparring from 
the B.C. Legislature. 

3 pm ROCK:with ba alternating hosts, 


Colin Macrae and Blair Haddock. Warning, 
scenes of violence and occasional nudity. 


5 pm JAZZ: with Oliver Ho, the DJ who 
holds the distinction of having the shortest 
last name in radio. 
7 pm JAZZ: lan Cochran hosts, On the 
Edge, an hour of ‘‘outside’” music. May 4 Cur- 
rent Trends in Racism: the music of Butch Morris. 

May 11 Movies for Your Ears: the music of Kip 
Hanrahan. 

May 18 Tango Nuevo: the music of Astor 
Piazzola. 

May 25 Drummer as Composer: the music of 
Bobby Previte. 


8 pm EARMEALS: electronic and experi- 
mental. 

May 11 Drum, A Drum: a mixture of percussive 
sounds where ancient styles meet modern technol- 
ogy and modern styles meet ancient technology. 

May 18 J. Greinke and K. Liemer: a split pro- 
gram looking at these two talented electronic mu- 
sic makers from Seattle. 

May 25 Necropolis, Amphibians, and Reptiles: 
S.P.K., Nurse With Wound, and D.D.A.A. inter- 
pret the cryptic scores of an Austrian psycho- 
path. 


10 pm PLAYHOUSE 30: radio drama. 
May 4 An Act of Violence, by Murray 
McDonald. 


May 11 Logo LimboLingo, by Craig Piprell. 
May 18 Stifle and Down the Honeysuckle, by 
Wendy Scott. 


10:30 pm ROCK:Guys Who Used to do Ra- 
dio Shows. ‘‘I don’t know... | only see two 
heads” - Kev Lee. 

12:30 pm LATE NIGHT: Eddie on the Air. 


FRADAY 


6 am ROCK: with rockin Tom Wall. 


8 am FOLK: Bernard V.S. plays the best in 
celtic and protest folk. 


10 am CLASSICAL: Suzanne 
Edmondson is your host. 


Noon CFUV MAGAZINE: public affairs with 
Jeff Hawker. 


1 pm TOP OF THE BOPS: roots of rock. 


2 pm ROLLIN’ AND TUMBLIN: blues and 
gospel profiles. 


3 pm ROCK: The Garden Variety Gurus, 
with Peter Nyers and Christi York, a verita- 
ble dynamic duo. 


5 pm JAZZ: Bill Wynne presents everything 
from oldies to avant garde on Jazz Spectrum. 


7 pm JAZZ: Sounds like Jazz with David 
Ward. 


8 pm FRIDAY NIGHT SPECIALS: variety. 

May 5 Orson Welle’s original radio broadcast, 
War of the Worlds. 

May 12 Special report on transsexual opera- 
tions in Amsterdam, Netherlands. Discussion in- 
cludes interview with Louis Gooren, the world’s 
first “Professor of Transexuology.” 

May 19 Sing along with the Four Aces, Ray 
Charles Singers and more in a true country music 
show! 

May 26 Classic radio comedy shows from the 
forties, including Fibber Mcgee and Molly. 


10 pm ROLLIN’ ‘N’ TUMBLIN: blues and 
gospel music profile. 

10:30 pm ROCK: The Wonderful World of 
Sound with Glen and Tyler (see box for de- 
tails). 


42:30 am LATENIGHT: The Wave Nature of 
Matter (May 5,19) with Cory Hagar. George 
Hodge’s Mixed Metaphor (May 12,26), indi- 
vidually warped 30 minute plus sets. Rock, 
arty, folk, jazz and more, without news, ads 
or requests. 


it ate 


SOP 


SATMEDAY 


6 am ROCK: the Adventures of Chris Eng, 
Early Morning Ninja. Join Chris as he investi- 
gates what’s thrashing, moshing, and gen- 
erally harsh. 


10 am Alternates between OHAYOO and 
SOUNDS OF INDIA: Japanese and Indian. 


11 am AU QUARTIER FRANCOPHONE: 
Francais. 


Noon MUSICAL POSTCARDS FROM 
LATIN AMERICA: Spanish. 


1 pm THE GERMAN CONNECTION: Ger- 
man. 


2 pm PLAYLIST SALAD: music. 


4 pm LABELLED AND SHELVED: profile. 
May 6 John Peel and his cool show. 
May 13Descendants. 
May 20 All. 
May 27 Leo Kottke 


5 pm WOMEN ON AIR: news, music, and 
interviews from a women’s perspective. 

May 6 Karen presents a review of a new Van- 
couver Island parent’s magazine. 

May 13 Stories about women buried in the Ross 
Bay Cemetery - some of our herstory heritage. 

May 20 Anna talks about mothers and mother- 
ing in a pre-Mother’s Day celebration. 

6 pm ALIVE AND DREAD: reggae and Afri- 
can. 

May 6 Hutch hosts a show of classic reggae 
hits and African highlights: 

May 13 Radio rude boy Rankin Rob features the 
Ital’s new LP Cool and Dread plus the latest in Afri- 
can releases. 

May 20 Ital Stew features roots rock in a lover's 
style - a drum and bass affair of worldly romance 
and Jah Love. 

May 27 Soon Come... Kiddus Kim’s long de- 
layed special salute to Peter Tosh with rare re- 
cordings and dub versions. 


9 pm BEHIND THE SCENE: local/regional 
music. 

May 6 The rap (but more rock) of Vancouver's 
Steevee Ray Gunn Band. 

May 13 Local/Regional demos. 

May 20,27 An indepth past, present, and future 
look at Victoria’s warbling Wardells. 


10 pm OVERKILL: thrash/death metal. 


11 pm ROCK: Life in Hell. Have you ever just 
walked down the street and just been at 
peace with the universe, you look good, 
your feel good, and everyone loves you? 
No... well listen to the radio instead. 
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ALTERNATIVE 
HEALTH 


66 i pees there is a growing interest in 
the use of safe, effective natural re- 
medies and treatments. People are realizing 
that many drugs have unwanted side effects 
and that some surgeries are unnecessary. 
Before healing can occur, naturopaths be- 
lieve that one must detoxify the body which 
has accumulated toxins from environmental 
pollution, food additives, pesticides, chemi- 
cals, drugs, tobacco and other contami- 
nants” (Common Ground Magazine). 

“The Chinese were master herbologists: 
They found that there are certain substances 
that can actually improve the body’s immune 
system by stimulating it; or building it up so 
much that you literally become armour plated 
against a lot of afflictions in our environment,” 
says Utah chemist Tom Mower about the re- 
cent discovery of the ancient Ming Dynasty 
formulations which were thought to be de- 
stroyed by fire four thousand years ago. The 
“extended life” secrets which were buried in 
the tomb, were kept exclusive to the Em- 
peror’s royal household. 

a, Disclosing these secrets on Madeline 

Cook’s Alternative Health program May 29, 
Dr. Mower claims the herbal recipes will en- 
hance the immune system by two thousand 
percent. Affecting modern day health con- 
cerns of AIDS, dieting, arthritis and hangovers, 
Dr. Mower believes the ancient, but highly ad- 
vanced formulas work because, unlike mod- 
ern day medicines, these herb compounds 

. make the body function differently by re- 
building and maintaining itself.” 


1am LATENIGHT: rotating hosts. 
May 6 Mac & Not Ill - the boredom continues, 
with Guy MacPherson and Eric Cottrell. 
May 13 Tom Holliston looks into the future of 
Stir fried foods. 
May 20 Guy MacPherson brings you a scintillat- 
ing program of jazz and comedy cuts. 
May 27 Liam Milliken with music to snore by. 
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VANCOUVER: 852 Granville Street, 
Vancouver, BC V6J 1K3 (604)688-2828 


SEATTLE: 1611 First Avenue, Seattle, 
Washington, USA 98101 (206) 441-1065 


BOSTON: 328 Newbury Street, Boston, 
Mass. USA 02115 (617) 266-1079 
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SHMDAY 


6 am ROCK: The Holy Hour - spend your 
morning in the wacky world of artery hard- 
ening hardcore and high shrieked laughter 
with Monica and Kathryn. 

9:30 am BELLS OF SUNDAY: chinese lan- 
guage program. 


11 am ITALIAN BROADCASTING SYS- 
TEM: Italian music and news with Don 
Sforza. 


12:30 pm UVIC RECITALS: music. 


1:30 pm JAZZTIME 

May 14 Sydney Bechet is profiled by Noel 
Greenwood. 

May 28:lan Cochran looks at Gil Evan’s last re- 
cordings with Steve Lacey and Helen Merrill. 


3 pm COMMON GROUND: world affairs. 


3:30 pm RANDOM FREQUENCY: poetry, 
prose, drama. 
4pm STORYTELLER: children’s stories. 


INFREQUENCY: 20th century composition. 
May 7 Duke Ellington and Billy Strayhorn. 
May 14 Harry Partch. 

May 21 Henry Cowell. 
May 28Lou Harrison. 


6 pm SUNDAY MAGAZINE: public affairs. 
7 pm NATIVE VOICE: Native Indian affairs. 


8 pm PETER LOVRIC’S SUNDAY NIGHT 
JAZZ CONCERT: 


10 pm MOVIETRAX: soundtracks. 
Midnight LATENIGHT: with Michael Carter. 
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JOHN FLUEVOG’S 
FREE CATALOGUE 
AND SEE WHAT 
FUN YOU'VE 
BEEN MISSING! 


LADIES & 
bg GENTLEMEN! 


> ey oF John Fluevog 


cordially invites 


those currently 
having fun and (i 
strongly advises ' 
those that are i 
having none to \ 
’ 


send for our ‘ 
. 
s 
amazing free Ae 
s 
x 
catalogue and see s 


John Fluevog 


Send Now, For The Most Fun Your : : 
Feet Will Have In This Lifetime! mT 0 shoes in their 


awesome reality. 
Don’t delay .. . 
Fluevog Today! 


MAY 1989 


VA \ 


GRADUATION 
SALE 


Come and see us for the 
| perfect graduation present 
— pens, calculators, 
plaques, crested glasses or 
steins, computers, cards, or 
oh UVic clothing. = 
i] 
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PH. 385-3413 
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What YOU 
want to Hear 


Sound System 
can provide any 
and all kinds of music 

for yourfunction,from Top-40 | 
to Reggae to Alternative. Our 
DJ’s know the music back 
and forth and will bring you 
an interesting, exciting and 
always danceable selection. 


Info and Booking 
721-8702 


12, OFFBEAT 


